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Hence we arrive at the study of tajweed which linguistically means ''to do 
something weir. The word tajweed however, carries a more specific 
meaning when used in relation to the Quran. To recite the Book of Allah M 
with tajweed means to give every letter its right by making sure they are 
pronounced properly with their specific characteristics. In other words, 
tajweed of the Quran means to recite every letter in the exact way it was 
revealed to the Prophet Muhammed #§: 


the One who revealed His book 


All praise is due to Allah 


■riL', 


praised the ones who recite it and act upon it: 


Aa isfra b 


said , "The Prophet m used to recite the chapter slowly, so 
much so that it would be longer than (other} chapters that were 

actually longer than it" 


Muslim 


aim; 


Surah Fatir: 29 


Verity; those who 
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recite the Booh ot 


Allah and establish 


Anas 4* was asked about the recitation of the Messenger of Allah 
he replied l 11 He used to elongate the letters:' 


Bukhari 


SO 


the prayer and spend 


f in charity,) out of what 


We have provided tor 


Umm Salamah ufe, the wife of the Prophet M was asked about the 
recitation of the Messenger of Allah M, so she said, "He used to pause 
in his recitation , verse by verse . " 


them , secretly and 


And may the peace and blessings oi Allah be upon the final 
Prophet, Muhammad M. the best of creation, the one to whom was 


openly; hope tor a 


Dawud and 
At-Tirmidhi 


(sure,) trade gam that 


will never perish. 


revealed the Book of Allah Dfe and from it the verse: 


Learning to recite the Quran with tajweed includes the study of where the 
sound of each letter originates, the characteristics and the rules of how 
these sounds change according to the order in which the letters occur. 
However, tajweed is not just an academic study and so knowledge of the 
rules is not enough to gain mastery of the subject. As the following chapter 
explains, there are a number of requirements that must be met in order for 
tajweed to be learned effectively 
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Surah Al-Muzzammil: 4 


fP 


Or a little more; and 


\ y 


recite the Quran in slow, 


measured, rhythmic 


And from the Prophet's M beautiful traditions, we find the words: 


tones. 


Beautify the Quran with your voices. 


Abu Dawud 


Narrated on the 


authority of Al-Bara 


also explained the immense rewards prepared for those who 


He* 


Ihn Azib 


recite the Quran with sincerity: 


Whoever recites one tetter of the Book of Allah, for him will be 


At-Tirmidhi 


frasariafr (blessing); and one faasanah is worth ten others. I do 


Narrated on the 


one 


authority of 


not say that Alif-Lam-Meem is one fetter, but alif is one tetter, lam is 


Abdullah Ibn 




one letter and meem is one letter . 


Mas bud -$>. 


One who recites the Quran and is well versed in it (Le. its 


Muslim 


recitation), will he in the company of An gels who are scribes, 


Narrated on the 


authority of 


noble and righteous; and one who falters in its recitation and 


A a'isba cV 


has to exert himself , will get double the reward. 


Learning the art of its recital is from the most honoured studies due to 


its relation to the Book of Allah Jfe: 


The best of you is the one who teams the Quran and teaches it 


Bukhari 


Narrated on the 


authority of 


'Uthman 
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sounds. This is known as makharij-ui fturoof £jLp%*) and forms the 

foundation of your tajweed skills. 


Listen and repeat each of the following words and try to locate which 
area of your voice passage each sound is coming from. 
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You may have noticed that the sounds from each group originate from 


. In particular, you may have 


noted that: 


• Sounds from Group 1 all originate from the throat. 

• Sounds from Group 2 all originate from the tongue. 

• Sounds from Group 3 all originate from the lips. 


The part of the voice 


makhraj (gy**), the plural of which is makhanj (^jLm). In addition to the three 


makharij mentioned above, there are two other areas from which sounds 


are: 


* Nasal Passage: from which the ghunnah (die) sound originates. 


• Chest; from which the long vowel sounds of (1), (j) and (^) originate. 


Although these two areas do not relate to specific letters, they are related to 


Reference 


N> hji il sounds are 
d/NCussed in the 
Vij tor entitled 
'< ih jnn< hY nnpage 
SO and the chest 
ounds are 
discussed in the 
■ hapfeis on 
m Minds which begin 

f rom page 66. 


other important sounds. We shall revisit these areas in more detail later, but 


for now it is enough for you to understand the rule below. 
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When reciting the Noble Quran, ail sounds originate from one of the 


following five general areas: 


1. 


Throat 


2 . 




3. 


Tongue 


4. 


Lips 


5. 
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Some boxes have been tilled in for you. 
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You may have noticed that 
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there are some sounds that originate from the tip, some from the 
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The tongue is the main organ of speech, and so it is no surprise that 
the majority of sounds originate from it. Unlike the throat and lips, the 
specific makhdrij of the tongue are very intricate and are more difficult 
to locate precisely. In order to describe these makharij clearly, it is 
necessary to know the names of the different parts of the tongue and 
the teeth that it touches when producing sound. The diagram below 
will help you describe the makharij more accurately. 


central incisor 


lateral incisor 




canine 


pre-molars 
molars 
wisdom tooth 


deepest part of tongue 


side or edge of tongue 
middle of tongue 


top of tongue 
tip of tongue 
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Listen and repeat the letters of the tongue below. Try 


io locate which area of the tongue each sound 


is 


coming from as it interacts with the mouth and teeth. 


Group 9 


Group 10 



You may have noticed that the sounds from each 
group of letters originate from different places on 
your tongue. In particular, you may have noticed: 




The sound from Group 2 originates from the 

back of the tongue when touching the 
palate. 


The sound from Group 1 originates from the 

extreme back of the tongue when touching 

the palate. 


The sound from Group 4 originates from the 

back edge of the tongue, upturned as it 
touches the molar teeth* 


The sounds from Group 3 originate from the 

middle of the tongue when touching palate. 


The sound from Group 6 originates from 

between the tip of the tongue when it 
touches the gums behind the central 
incisors. 


The sound from Group 5 originates from 

between the edge of the tongue when it 
touches the gums behind the incisors, 
canines and pre-molar teeth. 


The sounds from Group 8 originate from the 

tip of the tongue along with its upper 
surface touching the roots of the central 
incisors. 


The sound from Group 7 originates from the 

tip of the tongue, with the top of the tip close 
to the gums behind the central incisors. 
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The sounds from Group 9 originate from 

between the tip of the tongue and the plates 
near the central incisors* 


The sounds from Group 10 originate from the 

tip of the tongue when touching the bottom 
edge of the central incisors. 


The tongue has ten specific mdkharij. Four of these makharij relate to three letters 
each, while the other six relate to just one letter each. 


Makhraj 


Related Letters 




Extreme back of the tongue when touching the palate. 


<3 


d 


Back of the tongue when touching the palate. 


Middle of the tongue when touching the palate. 


*4 


£ 


a" 


Back edge of the tongue f upturned as it touches the molar teeth. 


CP 


Between the edge o! the tongue when it touches the gums behind 
the incisors, canines and pre-molar teeth. 


j 


Between the tip of the tongue when it touches the gums behind the 
central incisors. 


O 


The tip of the tongue, with the top of the tip close to the gums 
behind the central incisors. 


J 


i 1 jo tip of the tongue along with its upper surface touching the roots 


is 


£ 


u 


4 the central incisoi s. 


Between the tip of the tongue and the plates near the central 
incisors. 


J 


o* 




1 he tip of the tongue when touching the bottom edc 
incisors. 


of the central 



















In the chapter of makhcirij-ul huroof ^ ) on 

page 8, we mentioned that from the makhraj of the 
nasal passage emerges a sound called ghunnah 
(dlt). In this chapter, we shall explore this sound 
and the instances in which it appears. 








Listen and repeat each of the following words: 


Group 1 
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T 




yr 


Group 2 




u 










U 


* f* 


I ^ 




J 


A 

t J 




^ £ 






JJ 








-u^P p-prp 




■ST 


^ J 


* £ 


0 


P- 




You may have noticed that each of the examples in Group 1 contain the letter noon with a 
shaddah ( j) and that each of the examples in Group 2 contain the letter meem with a shaddah 
{*)> You may also have noticed that both these letters were pronounced with a nasal 
sound that was held for the duration of two harafcdt. In the case of the letter noon ( j), the 
ghunnah is produced by blocking the flow of sound using the tongue, while in the case of 
the letter meem (*), it is produced by blocking the flow of sound using the lips. 


so 





The letter noon with a shaddah (J) and the letter meem with a .shaddah (p) 
pronounced with a nasal sound known as ghunnah. The ghunnah sound is 
duration of two harakdt. 


A 


Search the Quran for examples of ghunnah and categorise them in the table below. 


Meem Shaddah 


Noon Shaddah 
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lil 


Recite t he verses below taking care to pronounce the ghunnah correctly. 
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JdgMm does not only occur with noon sakin , meem sakin and tcmween . We 
will now take a look at some other instances where the merging of 
two letters occurs. 




Listen and repeat each of the fallowing words: 


Group 1 
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Jb 


* 




Group 2 
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tr 


** V 






1ST E. 
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Group 3 
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You may have noticed that in Group 1 every example has a letter that occurs twice 
consecutively. In the first example, the letter bd (>g) appears at the end of the first word 
and at the beginning of the second word. The letter need not repeat consecutively across 
two seperate words, but rather it can repeat itself consecutively in one word, as in the 
third example. 






In any case, when this type of repetition occurs and the first letter carries a sukoon the 

■’ 

two letters merge into one another. This is indicated by a shadda/i M on the second letter 
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and is referred to as idghdm a/-mutamdtMayji (yJjLiJLl In the case where this occurs 

with the letters meem ) or noon (u), a ghunnah sound is observed. 


In Group 2, you may have noticed that the merging letters in each example are from the 
same makhrnj but have different sifat , such as the letters (b) and (o) in the second example. 
This idghdm of similar letters is called idghdm almutajdnisayn ( This occurs with 
the following letters: 


(b) followed by {b) 

• (o) followed by (o) or (b) 

• {^) followed by (o) 

• (b) followed by (o) 

• (yO followed by (p) 

• (G) followed by (i) 


In Group 3, you would have noticed that the merging letters are: 


(J) followed by ra (j) 

* (^} followed by kctaf(d) 


These pairs do not have the same makhrq/, but thier makharij are close to each other. 
Merging of these letters of close proximity is called tdgiiam ahmutaqdribayn 


1 


* 


Idgham of two cot isecutive letters occurs in the following three cases: 


Comments 


Letters 


Type 


Any letter followed by itself. 


Mutamathflqyrr 


If :he same letter appears 

cor isecutively and the first of them is 

oar ry i ng a sukoon (_=.). In the case 
where this occurs with the letters 

meem (*) or noon ( j), a ghunnaii sound 
is observed. 


Continued 
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Listen and repeat each of the following words: 


Group 1 




JH 






4jLj LL? 
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Group 2 




osJUJT 






Group 3 
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You may have noticed that in Group 1 every word contains a madd 
letter that is followed by the letter hamza. The madd letter must be 
stretched for four or five counts in this instance. 


In Group 2, the madd letter is followed by sftadda fi M in the same word. 
The madd letter must be stretched for six counts in this instance* 


Note 


Notice that a madd 
symbo/ appears 
wherever theie is a 
compulsory maiiJ 


In Group 3, you may have noticed that all the examples are from the 
beginning of chapters from the Noble Quran that begin with 
seperated letters* These letters are either pronounced normally or 
stretched for six counts* In order to determine whether a letter is to be 
stretched, imagine the letter being spelt out* If its spelling contains a 
madd letter not followed by a ham za, it must be stretched for six counts. 
If this is not the case, the letter is not stretched* 


70 




Compulsory madd counts occur on three occasions: 


• Madd letter followed by hamza (*) in the same word (tour or five counts). 

• M add letter followed by shaddah M in the same won I { > ;ix counts). 

• Individual letters at the beginning of a surah that c< ntain a madd letter not 
followed by a hamza (six counts). 


Search the Quran for examples of a compulsory madd. Categoric' y 1 )! n ‘suits b >k >w. 


Shaddah 


Beginning Letters 


Hamza 


HI 
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Recite the verses below tt iking care to 
pronounce the compulsory madd correctly. 
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